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Chef Menteur was recently featured as an up-and-coming New Orleans band on national cable channel FUSE-TV’s special “Amplified Guide to New Orleans.”

Vive la France! EP Reviews 
(4 stars out of 5) On the cusp of a new full length slated for the fall, the cleverest named band in the local scene (it’s more than just a strip of rent-by-the-hour motels) has re-issued Vive la France!, their francophile debut EP. Originally released in June of 2003, Vive la France! weaves airy guitar melodies and staccato bass lines over layers of textural synth/guitar loops, creating forty minutes of lush, instrumental soundscapes reminiscent of a dreamier Labradford. Highlights include the dark, drony “empires sans frontieres” and the more college radio friendly “ecoutez et repetez”, which contains a catchy, sliding bass thump alongside samples of French people saying French stuff. Nuance is the name of the game with Chef Menteur, so depending on your mood and taste, Vive la France! will either drug you into a space rock trance or help tuck you into a pleasant nights sleep. And if you are still looking for a reason to vote this presidential election, check out the Bush MP3 on their website, in which our Prez denounces Chef Menteur as dirty, evil terrorists.  Maybe the band name hits a little too close to home. 
—Bailey Finnegan, Where Y’at Magazine (Sept., 2004)

Chef Menteur’s Vive la France! (Independent) demonstrates its adeptness at slow, attractively textured space rock. Potpie frequently joins the band on theremin, to add a little sci-fi to the mix. 
–  Alex Rawls, The Gambit Weekly (Aug. 17, 2004)

Live Reviews

And that when they got super dreamy, listening to their music was similar to watching water reflect off of blue water. Also, their ominous and repetitive bass lines gave the more rockin’ songs some needed nastiness.... Samples, synthesizers (one being a Moog), e-bows—it was all there. The great thing about the music was that no matter how many layers there were, there was always a pulse. I tapped or stomped my foot most of their set. Nice grooves. The other cool thing was that they were organic, as well. A conga was used along with a drum kit to create polyrhythms that only added to the trance nature of the music. The band had an attractive accessibility. Not too dark or light. Just subversive enough to get past the ears of a Republican. I enjoyed the video they played against the performance room’s back wall. Goldfish swam in a toilet, and I sped through a tunnel in the driver’s seat. I think the band’s improvisational spirit made them push boundaries and find sounds other people would have passed up or not thought of putting together. These guys were talented and a good time. Long live Chef Menteur.


--Jason Songe, Live New Orleans (liveneworleans.com)

“In-your-face ambient psychedelia!” —Joe Kight, owner/artist, Lucky 13 Studios
MP3 Reviews
New Orleans rock group Chef Menteur got the spot opening for Japan’s Mono and Fly Pan Am for a reason, evidently. To find out why, go to their site and take a listen to “Chop Suey” which was banned by mp3.com, “Chun Li” and a boatload of other mp3s.


—Leo McGovern, Antigravity Magazine (Sept., 2004)

· “Gutbucket ambient spaghetti techno!” 

· Court Batson, multimedia artist/designer, CB Design Studios
That combination of unusual instruments and effects, combined with favoring texture and rhythm over structure, is also inspiring other up-and-coming bands. One such group is Chef Menteur, which uses a "Boomerang" to guide its songwriting…. [which] loops, layers and reverses the direction of bassist Jim Yonkus' bass lines, forming a churning sea of strange low-end, to be decorated by [Alec] Vance's Farfisa organ, guitar and well-placed Art Bell vocal samples. The end product is a sometimes trance-inducing soup of thoughtfully shifting sounds.

 Music that can put you to sleep is an acquired taste, but Chef Menteur shares one thing with so many other New Orleans musicians. Says Vance, "We have milestones in our songs, moments where we know what we're going to do and we synch up, but mostly we just, for lack of a better word, 'jam,' over loops and programming until we hit a groove." He adds,"Though I hate that word, 'groove,' too."

 Electrical Spectacle's Mayfield now plays drums with Vance and Yonkus, and Chef Menteur has become more of a band. It was an addition made as much for the eyes as for the ears. After describing a show where the band utilized projectors for visual ambience, Vance admits, "We're not much to watch, so we try to give people something to look at."


—Michael Patrick Welch, “Live Wires” (cover story), The Gambit Weekly, Jan. 22, 2002
